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 To the Lighthouse is an elegiac-ode autobiographic novel about Virginia Woolf’s 
childhood and parents, about life and death, about transience and permanence, about 
time and timelessness. 
 
   The whole novel is an attempt to come to terms with the past. Virginia Woolf 
(1882-1941), an experimental novelist, critic, short story writer, and essayist, is one of 
the most prominent literary figures of the twentieth century. Before she committed 
suicide in the river Ouse, she wrote the nine principal novels, of which was To the 
Lighthouse that won Femina/Vie Heureuse Prize in France, 1928. 
 
 Best remembered for the novel To the Lighthouse, which has already become a 
modern classic, she is one of the most innovative of the stream of consciousness 
novelists and often compared to James Joyce. As a modernist, she revolted against the 
traditional narrative techniques and she developed her own individualized style.  
 
 This dissertation is arranged into five chapters in addition to introduction and 
conclusion. It is an analysis of the subject matter and the structure of the novel. Woolf 
penetrated into human psyche to eternal conflicts in life, art and human heart.  
 













describes Woolf’s family background, her emotional trauma caused by her mother’s 
death, and her memory of childhood and the idyllic life in Talland House at St Ives, 
which serves as the setting of To the Lighthouse. 
 
 Chapter Two, “ Reality Behind  Masks” is cut into two parts: Part I, 
“Multifaceted Madonna” is an exploration of mother image in the fiction; Part II, 
“ Maternal Protection,” deals with Woolf’s life — long obsession of motherly love. 
 
 Chapter Three, “Conflict and Compromise,” is an exploration of the complexity 
of human existence and predicament. It consists of two parts: Part I, “Fountain and 
Beak of Brass,” deals with the sharp contrast between Mr. and Mrs. Ramsay in the 
novel; in Part II, “Vision and Reality,” I raise a question about the reliability of Lily 
Briscoe’s perspective of reality, and the conflict between illusion and reality in the 
novel.  
 
 Chapter Four, “The Razor Edge of Balance,” consists of two parts: in Part I, 
“ Dark Corridor,” I focus on the significance of the flight of time, which functions as 
the dark corridor of the novel, and the structure of balance; Part II, “ Dual Vision,” is 
an analysis of the visual and emotional reality through the perspective of the artist 
Lily Briscoe. In doing so Woolf attempts to keep balance between constructive and 
destructive forces, between reality and vision.  
 
 Chapter Five, “The Avant-Garde Reading of To the Lighthouse,” in addition to 
the modernist critical history, some research has been done to the critical perspectives 
of post-Freudian, post-symbolism, post-modernism. 
 
 Through the corridor of time, Woolf approaches the fundamental theme: the 
relation of male and female, intellect and intuition, knowledge and experience, order 
and disorder life and death. The reader achieves a sense of balance, a sense of 
reconciliation of the conflicts: illusion and reality, past and present, break-up and 
continuity.   
 
   In spite of many attacks upon the limitation of this novel,  To the Lighthouse 
remains the most popular work of Virginia Woolf. What characterize Woolf’s writing 
are subjective exploration and delicate poetic quality of the novel. Woolf’s 













employment of stream of consciousness. In this light, Woolf has widened the scope of 
modern fiction. 
 















 To the Lighthouse is a voyage promised, postponed, and eventually 
finished. 
 To the Lighthouse is a painting attempted, abandoned, and finally 
completed. 
 To the Lighthouse is a family saga united, broken, and reunited 
at last. 
 To the Lighthouse is a portrait of the Ramsay's family life, based 
upon Woolf's own family. It is set in Saint Ives, where the Stephen's 
occupied a summer vocation house, Talland House. This house takes the 
name of Skye in the Hebrides in the book.ª¥ 
 To the Lighthouse is an elegiac-ode autobiographic novel about 
Virginia Woof's childhood and parents.  
 Modernists such as Virginia Woolf, James Joyce, Marcel Proust, 
rebelled against the rigid form in the tendency to deformalization. 
Woolf and her contemporary writers tended to favor diversity and 
complexity as modernists always did. They seemed to fly off in many 
different directions instead of concentrating on one issue in their 
novels. Moreover, they showed a tendency to discontinuity. In their 
eyes, life is a continuous flux with accidental interruptions and 
overlapping of time and circumstances. ª¥ 
 Does Woolf's fiction want in continuity? Yes, but it gives us a 
sense of rhythm, a sense of wave-like a movement. This sense of rhythm 
is achieved by repetition, and by recurrent themes.  
 As a modernist writer, Woolf relied on impressions on the senses. 
She brought about the emotional reality by exploring sensations. This 
method conforms to the actual thought-process in To the Lighthouser .  
 The book tells us an interrupted story about a trip to the Lighthouse. 
It's cut into three parts. Part I, "The Window." It's a view of the 
Ramsays. They planned a trip to the Lighthouse but failed. Part II, 
"Time Passes." It's a passage of ten years when the Ramsays suffered 
from loss and death. It's an interlude. Part III, "The Lighthouse." 
It's a trip to the Lighthouse by the Ramsays. It's also a vision of 
Lily Briscoe, the artist friend in their summer house. 
 Actually, it was a family episode of Virginia's childhood. In the 
Stephen children's newspaper, The Hyde Park Gate News, there was a 
report about the trip to Godrevy Lighthouse in September 1892, which 
was not allowed to carry out. However, this episode found a way into 
Woolf's memory and her novel -- To the Lighthouse (1927). 
 To the Lighthouse is an elegy. In this novel, Virginia recalled 
the long lost Victorian summers, recalled the remote irrecoverable 
paradise of her childhood, where she shared a piece of eternity with 













She haunted Virginia so frequently that Virginia had to write a book 
to lay her ghost to rest. 
 This book is commonly considered as her most autobiographic novel. 
Even she herself once wondered whether she dealt in autobiography but 
called it fiction. 
 To the Lighthouse consists of two episodes and an interlude: The 
two episodes focus on an evening and a morning ten years apart; the 
interlude focuses ten years history into parentheses. This book 
presents a world with Mrs. Ramsay in it and a world without her. Woolf 
approaches the fundamental themes: the relation of male and female, 
intellect and intuition, knowledge and experience Mrs. Ramsay occupies 
the center of this book, standing for a reconciling and unifying force 
of life. 
 Woolf attempts to keep "the razor edge balance" between 
constructive and destructive forces, between reality and vision. But, 
as Mrs. Ramsay is left "as a wedge of darkness" (p. 96), the ultimate 
victory of art remains in the darkness. Darkness surrounds u s. Darkness 
prevents us from handling chaos and knowing ourselves. However, Woolf's 
pen penetrates through the darkness of her characters' minds, and 
reveals all the subtle shifts in moods. Her omniscient point of view 
not only detaches herself from her characters but also distances one 
mind from another. 
 Comparing Woolf's own diagram with Kathleen's chiasmus structure, 
we can't miss the beauty of the visual presentation of the design of 
the novel. The perfect chiasmus shatters the tension in the fiction 
and makes us falter between two opposite desires: to break down 
contingency and to recreate coherence between part I and part III. 
 Many similar elements are repeated in each section. However, the 
situation has changed. This chiasmic form of the novel contributes 
to the subject matter. By setting two blocks of oppositions, the 
conflict and contrast between the fact of dissolution and the vision 
of continuance is emphasized.ª¥ 
 If we look carefully at Woolf's diagram, we may wonder, what's the 
function of the corridor, Time Passes? I suppose that one block 
represents things in contrast to each other. But through the corridor 
of time, they achieve a razor edge of balance, a sense of reconciliation 
of the opposites. 
 For Virginia Woolf, art is a means to resist the disordered life. 
Perhaps art can rescue our mind from the depth of chaos. Therefore, 
artists try to pin down the moment and make it permanent. With the 
help of vision, artists resist the progress of decay. Woolf suggests 
at the end of the novel that the unifying force of creation could thwart 
Nature's disintegration and Time's corrosion. It takes much will power 













In doing so, she casts a beam of light into the darkness where Mrs. 
Ramsay laid. The struggle of art against chaos never ends yet never 
subdues. The victory of art is only an illusion at moment. Because 
as soon as chaos becomes shaped, it disappears; and as soon as it 
disappears, we have a false sense of knowledge-illusion. Illusion is 
far away from reality; Lily's vision of the Lighthouse is the 
acknowledgment of chaotic reality rather than the denial or defeat 
of it. Her artistic triumph is a brief relief from the struggle against 
confusion. ª¥ 
 The title of the book -- To the Lighthouse -suggests that one can 
approach the reality through different perspectives and points of view. 
She puts emphasis upon the movement toward the Lighthouse instead of 
the Lighthouse itself. In a world of chaos and flux, there is no ultimate 
truth to be discovered; no particular impression or movement of time 
could change our reality.  However, reality could be fixed by our mind 
through a focal point-this point gathers all the diverse lights or 
lines. Therefore, we can concentrate on some object and have our visions. 
That's the reason why Lily achieves her vision after she has 
contemplated the Lighthouse: To Lily Briscoe, the Lighthouse stands 
for an order in a sea of chaos. It also serves as the central point, 
around which everything gathers and stands in order in Lily's eyes.ª¥ 
 Woolf provided us a diagram of "Two blocks joined by a corridor" 
in her first notes of To the Lighthouse. The corridor is an interlude 
of a flight of time. Seeing through the corridor of time, we have the 
double vision of Woolf's father, mother, St. Ives, life and death, 
and the moments of being.ª¥ 
 This dissertation is divided into five chapters in addition to an 
introduction and conclusion. It is an analysis of the subject matter 
and the structure of the novel. It shows how Woolf penetrated into 
human psyche and demonstrates the eternal conflicts in life, art and 
human heart. ª¥ 
 Chapter One, "Elegy," is devoted to the background of the novel 
and its author. It describes Woolf's family background, her emotional 
trauma caused by her mother's death, and her memory of childhood and 
the idyllic life in Talland House at St Ives, which serves as the setting 
of To the Lighthouse  
 Chapter Two, "Reality Behind Masks" consists of two parts: Part 
I, "Multifaceted Madonna," is an exploration of mother image in the 
fiction; Part II, "Maternal Protection," deals with Woolf's life-long 
obsession of motherly love; Chapter Three, "Conflict and Compromise," 
is an exploration of the complexity of human existence and predicament. 
It consists of two parts: Part I, "Fountain and Beak of Brass," deals 
with the sharp contrast between Mr. and Mrs. Ramsay in the novel; in 













of Lily Briscoe's perspective of reality, and the conflict between 
illusion and reality in the novel.ª¥ 
 Chapter Four, "The Razor Edge of Balance," consists of two parts. 
It deals with Woolf's attempt to keep balance between constructive 
and destructive forces, between reality and vision. In Part I, "The 
Dark Corridor," I focus on the significance of the flight of time, 
which functions as the dark corridor of the novel, and the structure 
of balance. Part II, "The Dual vision," is an analysis of the visual 
and emotional reality through the perspective of the artist Lily 
Briscoe. 
 Chapter Five, "The Avant-Garde Reading of To the Lighthouse," in 
addition to the modernist critical history, is a briefing about some 
research that has been done so far in the critical perspectives of 
post-Freudian, post-symbolism, and post-modernism. 
 Through the corridor of time, Woolf approaches the fundamental 
theme: the relation of male and female, intellect and intuition, 
knowledge and experience, order and disorder life and death. The reader 
also achieves a razor edge of balance, a sense of reconciliation of 




                
                           Chapter One    Elegy    
 
 "I am making up "To the Lighthouse" - the sea is to be heard all 
through it. I have an idea that I will invent a new name for my books 
to supplant novel. A new-by Virginia Woolf. But What? Elegy?" ª¤ 
                                      ----Virginia Woolfª¤ª¥ 
 
 There is a photograph of Virginia Woolf at the age of nine or ten, 
chin in hand, watching Leslie and Julia Stephen as they sit quietly 
reading in the sofa at St Ives. in 1890s.ª¥ 
 There is another photograph of her posing in a dark Victorian dress 
belonging to her mother, and printed in Vogue in 1920s.ª¥ 
 More than thirty years after the former picture was taken, Virginia 
tried on her dead mother's dress in order to recreate her. The ghost 
of her mother, Julia, haunted Virginia. She lingered over the evocative 
pictures of her childhood and her mother. T he former picture was the 
source of the imagined scene of Mr. and Mrs. Ramsay's reading in the 
evening in To the Lighthouse 
 In May 1925, as she rambled around the Tavistock square, Virginia 
caught a glimpse of the outline of this novel. She recorded in her 













and child in the garden; the death; then the sail to the Lighthouse. 
As we know, Virginia Stephen was born on 25 January 1882. She is now 
acclaimed as one of the most innovative of the stream of consciousness 
novelists of the 20th century.  
 Her parents were Julia and Leslie Stephen. Sir Leslie Stephen was 
the eminent Victorian editor and critic, who undertook the editorship 
of the Dictionary of National Biography. 
 The Stephens had eight children between them, and lived in Hyde 
Park Gate House, London. Apart from the London house, the family had 
a summer house at the shore of St. Ives. It is called Talland House, 
which looked over the Godrevy Lighthouse.ª¥ 
 To the Lighthouse is a fictional elegy for her childhood, for St 
Ives and for her dead parents. When she was busy writing this 
autobiographical novel, Virginia had been studying her mother's 
photographs for a long time. She confessed that the presence of her 
mother obsessed her:ª¤ 
 
 Until I was in the forties the presence of my mother obsessed me. 
I could hear her voice, see her, and imagine what she would do or say 
as I went about my day's doings. She was one of the invisible presence's 
who after all play so important a part i n every life¡- It is perfectly 
true that she obsessed me, in spite of the fact that she died when 
I was thirteen, until I was forty-four. Then one day walking round 
Tavistock Square I made up, as I sometimes make up my books, To the 
Lighthouse; in a great, apparently involuntary, rush. One thing burst 
into another¡- I wrote the book very quickly; and when it was written, 
I ceased to be obsessed by my mother. I no longer hear her voice; I 
do not see her.ª¥ 
 I suppose that I did for myself what psychoanalysts do for their 
patients. I expressed some very long felt and deeply felt emotion. 
And in expressing it I explained it and then laid it to rest. 
 
 According to Linda Gordon, in Julia there was a "calm fixty" as 
though a Madonna mask was never removed. Her daughter's face had the 
same kind of dignity but it was more mobile, more vulnerable, a more 
exposed face, yet it shared with that of the mother "a watchful 
passivity." 
 To the Lighthouse is constructed around the death of Mrs. Ramsay. 
Woolf set two days of ordinary life in the family's summer house, about 
ten years apart. There is a break in the narrative of the trip to the 
Lighthouse, caused by the death of Mrs. Ramsay in the middle part, 
"Time Passes." "The window" opens with Mrs. Ramsay sitting at the 
drawing-room window, reading the Grimm's tales to her son James and 













Briscoe has had her vision of Mrs. Ramsay. Simultaneously, Mr. Ramsay 
and his two children, James and Cam, eventually land at the Lighthouse 
in the third part. Between these two parts, there is an interlude. 
To the Lighthouse depicts the dark side of human existence: tyranny, 
death, and war. The scene in Part I is a paradise, but a paradise full 
of conflicts and tensions. Part II is a paradise lost, due to death 
and war. Part III is a paradise regained, as the Ramsays finishes the 
trip to the Lighthouse and Lily completes her painting through her 
vision. 
 Virginia Woolf herself acknowledged a link between the Stephen and 
the Ramsay family. Her mother died in 1895, her half sister Stella 
in 1897, her father in 1904, and her brother Thoby in 1906. Stella 
and Thoby are described as Prue and Andrew in the fiction. Virginia 
never fully recovered from the shocks and traumas of their deaths, 
and above all, her mother was her lifelong obsession until she was 
in her forties. 
 To the Lighthouse is an attempt to come to terms with the past. 
On 11 August, 1905, Woolf wrote in her diary: "We should find our past 
preserved, as though through all this time it had been guarded & 
treasured for us to come back one day¡- But, yet, as we knew well, 
we could go no further, if we advanced the spell was broken. The lights 
were not our lights; the voices were the voices of strangers." Talland 
House was no more their summer home; St Ives was no more their unspoiled 
paradise; the past was beautiful but it was only in dreams or in the 
vision of waking house. Therefore, Woolf was forced to keep her distance 
from the past. There was no way for her to r egress into her childhood: 
"We hung there like ghosts in the shade of the hedge, at the sound 
of footsteps we turned away." 
 To go back to St Ives in 1905 was a pilgrimage for the Stephen's. 
In To the Lighthouse, Woolf recreates the family's summer holidays 
at Talland House, St Ives, Cornwall. There, one could have a perfect 
view of the Godrevy lighthouse. In writing the novel Woolf sought to 
exorcise the past, to lay the ghosts to rest. 
 As Sandra Kemp states, mourning, like writing, is an attempt to 
grasp someone who isn't there, to turn the time of a person into a 
space, a shape, to translate an absence (a past) into a presence, 
something solid and permanent, "a memorial." Through the mourning 
over Mrs. Ramsay, Lily Briscoe, the modern painter, comes to integrate 
her scattered memories around Mrs. Ramsay and thus comes to define 
herself. The long lost summers are the raw, shapeless material of life, 
where she can draw her vision. 
 In one sense, Lily, like her creator, is on the pilgrimage to the 
irrecoverable past. Her painting is her means of mourning, through 













Ramay's absence into presence. In this light, she completes her 
self-definition and at the same time she gives identity to Mrs. Ramsay. 
In giving shape to the shapeless life experience, Lily grasps at the 
moment of being and frees herself from the grips of the past.ª¥ 
 To the Lighthouse was published on 5 May 1927. From the very 
beginning of its publication, it has remained the most popular of 
Woolf's novels. Even her enemies liked this book. Why does it move 
everyone so deeply? Is it because it is about the family? Because it 
is about the person who was dead once but resurrected from the past? 
As her sister Vanessa wrote:ª¥ 
 
It seemed to me that¡- you have given a portrait of mother which is 
more like her to me than anything I could ever have conceived of as 
possible. It's almost painful to have her so raised from the dead. 
 
 However, in writing the elegiac novel, Virginia expressed some long 
felt and deeply felt emotion. And in expressing it, she explained it 
and then laid the ghosts to rest.ªªª¤ 
 Talland House was the summer home for the Stephen family from 
mid-July to mid-September during 1884-1894. In the spring of 1882, 
just after Virginia's birth, her father visited the St. Ives bay. It 
was a large, square house outside the town, on a hill, and there was 
a perfect view across the bay to Godrevy lighthouse-A trip to Godrevy 
lighthouse in September 1892 was reported in the children's newspaper, 
The Hyde Park Gate News, and Virginia's younger brother were 
particularly disappointed at not being allowed to go. She transformed 
the people in the summerhouse into the characters in To the Lighthouse. 
They all live in her novel: Julia Stephen is sitting on the window, 
watching the children at cricket; Leslie Stephen is on her habitual 
tramps in Cornwall, thinking about his philosophical problem.ª¥ 
 The childhood summers at the Talland House were the base of Virginia 
Woolf's life. The waves, the walks, the seaside garden, and the children 
at St Ives awoke a sense of irrecoverable paradise. To Virginia, the 
past is beautiful:ª¤ 
 
 All these color and sounds and memories hang together at St Ives. 
It still makes me feel warm; as if everything were ripe; humming; sunny; 
smelling so many smells at once¡- The garden gave off a murmur of bees; 
the apples were red and gold; there were also pink flowers; and grey 
and silver leaves. The buzz, the croon, the smell, all seemed to press 
voluptuously against some membrane¡- It was rapture rather than 
ecstasy.ª¬ª©ªª 
 













later into the present. When she recalled Talland House, she achieved 
a sense of ecstasy: 
 
 If life has a base that it stands upon, if it is a bowl that one 
fills and fills - then my bowl without a doubt stands upon this memory. 
It is of lying half asleep, half awake, in bed in the nursery of St. 
Ivies. It is of hearing the waves breaking one, two, one, two¡-Behind 
a yellow bind, of feeling the purest ecstasy I can conceive.ªª 
 
 Years later, the odd memory of her childhood became the "base" of 
this autobiographical book. It is based upon Virginia's two persistent 
memories: Talland House and her parents.ª¥ 
 Virginia's parents were the sources for Mr. & Mrs. Ramsay. Virginia 
also remembered the guests: Mr. Wolstenholme, who sat in a beehive 
chair, became Mr. Carmichael in the novel, the detached poet, the opium 
addict. Kitty Lushington was the source for the conventional Minta 
Doyle, who is obedient to Mrs. Ramsay's wish.ª¥ 
 According to Julia's stories, the children enjoyed the summers at 
the unspoilt St Ives: "The children had all gone to the seaside for 
the summer. They used to paddle and bathe and find shells. Sometimes 
they were able to dig such deep holes in the sand with their spades 
that they could stand up to their knees in the hole, and little Ginia, 
the youngest, was almost buried in the sand." Time passed and little 
Ginia grew up. When she recalled her childhood, she intended to go 
back to St Ives to recapture the long lost summers.ª¥ 
 Virginia did return to Talland House in 1905 and 1936. She recorded 
in her diary on 11 August 1905: 
 
 We should find our past preserved, as though through all this time 
it had been guarded & treasured for us to come back one day¡- Ah, how 
strange it was, then, to watch the familiar shapes of land & sea unroll 
themselves once more¡-& to see once more the silent but palpable forms 
which for more than ten years we had seen only in dreams, or in the 
visions of waking hours." 
  
 Obviously, in this little corner of England Virginia's best memory 
was preserved.ª¥ 
 There was the house¡- there was the stone urns, against the bank 
of tall flowers; all, so far as we could see was as though we had but 
left it in the morning¡- 
 
 Virginia's Cornwall diary about this pilgrimage strikes us a sad 
note - The Talland House idyll only lasted ten years. According to 













as soft as silk. There was a fountain; there were slopes, thickets 
of gooseberries and currants, beds of potatoes and peas, and all kinds 
of summer fruit. However, due to the commercial atmosphere of St Ives, 
the Leslie family gave up the house in 1894.ª¥ 
 As the lakes to William Wordsworth, the seaside garden of Talland 
House evoked Virginia Woolf a sense of emotional reality. In the period 
1922-24, she read Book VII of Wordsworth's "Prelude" and copied out 
these lines:ª¥ 
 
Who, looking in ward, have observed the tiesª¤ 
 That bind the perishable hours of lifeª¤ 
 Each to the other, & the curious propsª¤ 
 By which the world of memory & thoughtª¤ 
 Exists and is sustained. 
 
 It is the experience in nature that awakens a sense of sublimity 
and eternity in her tenacious memory. On 14 May 1925, Virginia Woolf 
recorded in her diary the sparks of inspiration: "¡-To have father's 
character done complete in it [To the Lighthouse], and mother's; and 
St Ives; and childhood; and all the usual things I try to put in - 
life, death, etc." The past haunted Virginia. A series of tragic events 
- deaths of Julia, Stella, Leslie, and Thoby - depressed her and at 
the same time tempted her to go back to the early paradise of childhood 
at St Ives, Where she experienced the heavenly happiness with her 
parents, her sisters and brothers. In one sense, To the Lighthouse 
is an elegy to the dead, to her irrecoverable paradise: Talland House 
gardens at the seaside.ª¥ 
 At St Ives, she shared a lot of interesting books with her father. 
As Leslie wrote to Julia from St Ives in July 1893, "Yesterday I 
discussed George II with Ginia. She takes in a great deal & will really 
be an author in time."ª¥ 
 At the age of five Virginia told her father a story every night 
before she went to sleep. Later, there was a communal serial in the 
night nursery. According to Quentin Bell, at St Ives there was a serial 
called "a garden story about Beccage and Hollywinks; spirits of evil 
who lived on the rubbish heap; and disappeared through a hole in the 
escallonia hedge -." The detail of "the escallonia hedge" remained 
in young Virginia's memory so firmly that more than forty years later 
she crept again into the garden through the hedge and peered through 
the drawing-room window like a ghost. In May 1936, a woman of fifty-four 
returned to Talland House to recapture her childhood scenes.
 Throughout her life, Virginia was fascinated and obsessed by her 
father, "the old wretch my father" as she called him. She would dive 













fastidious delicate mind, educated & transparent. According to Quentin 
Bell, there's special attachment between Virginia and his father when 
he lay dying in 1904. ª¥ 
 
 Virginia, although she felt hatred, rage and indignation at 
Leslie's conduct to Vanessa, felt also very deep love for him¡- in 
his present state, he could no longer be a tyrant and his tyranny might 
be forgotten. Between him and Virginia a special bond had been 
established.ªª 
 
 Virginia was caught by the ambiguous emotional relationship to her 
father. Her intense hatred and her immense love for her father tore 
her. ª¥ 
 As a young daughter, Virginia was "in love" with her father as a 
child would do in the oedipal stage of development. According to Freud, 
a little girl would yearn to identify with mother to resolve the oedipal 
problems. However, Virginia refused to take this usual path. She 
decided to follow the steps not of Julia's, but of Leslie's. Undoubtedly, 
Leslie's intellectual guidance led her to see the light of her literary 
gift. He is her daughter's mentor and she was her father's intellectual 
heiress. In her retrospective essay, "Leslie Stephen" (1932), Virginia 
acknowledged her indebtedness to her father. He told her: 
 
¡-to read what one liked because one liked it, never to pretend to 
admire what one did not - that was his only lesson in the art of reading. 
To write in the fewest possible words, as clearly as possible, exactly 
what one meant - that was his [Leslie Stephen's] only lesson in the 
art of writing." 
 
 Later Virginia admired the intellectual integrity in this 
autobiographical novel:ª¥ 
  
 He [Mr. Ramsay] was incapable of untruth; never tampered with a 
fact; never altered a disagreeable word to suit the pleasure or 
convenience of any mortal being." (Pp.10-11) 
 
 Maybe this rigid principle accounts for his children's ambivalent 
feeling toward him: they hated him and loved him. "For no one attract 
her more¡- But what remain intolerable was that crass blindness and 
tyranny of his which poisoned her childhood." (p. 253) 
 
 However, at the same time, Cam feels proud of him without knowing 
why. "He was so brave, he was so adventurous" (p.246)ª¥ 













note. He wrote and published at least 21 books in his lifetime, and 
was the founder and editor of the prestigious 65-Volume Dictionary 
of National Biography. Virginia was always claiming that she was 
cramped in the womb by the weight of this dictionary. It was the image 
of this old man in a b oat fishing that triggered Woolf's inspiration 
of the book: 
 
But the center is father's character, sitting in a boat, reciting: 
We perished, each alone, while he crushes a dying mackerel."ªª 
 
 Described in the book as the sadistical father, Mr. Ramsay takes 
pleasure in disillusioning his son and casting ridicule upon his life. 
To a great extent, he shares some similarity with Virginia's father. 
As Leslie himself recorded in his confidential Mausoleum Book, Annie 
[his sister-in-law] and Minnie [his first wife] used to call him the 
cold bath for his habit of drenching Annie's little schemes and fancies 
with chilling criticism. So similar to it is that Mr. Ramsay drenches 
his wife's fancy about the weather and hence tramps down on his son's 
hope of a trip to the Lighthouse, which arouses James' murderous hatred 
toward him.ª¥ 
 Cam, as the counterpart of Virginia, is stuck in a complex feeling 
toward her father. On one hand, she shares with James the compact to 
"fight the tyranny until the death." (pp.245-246) On the other hand, 
she has a sense of security with the presence of her father: ª¥ 
 
 Now she felt as she did in the study when the old men were reading 
The Times. Now I can go on thinking whatever I like, and I shan't fall 
over a precipice or be drowned, for there he is, keeping his eyes on 
me. (p.304) ª¥ 
 
 In order to cope with the past, Virginia Woolf split herself into 
two fictional characters in To the Lighthouse: Cam Ramsay and Lily 
Briscoe. One is her childhood counterpart; the other, her adulthood 
counterpart as an artist. Woolf did not follow the traditional method 
to develop a single protagonist from youth to maturity. Instead, she 
presents us two characters that represent two major stages of human 
life. It frees her from the convention of autobiographical novel. With 
this strategy, she packs two days of ordinary life to create "moments 
of being" in an epic of human existence. As Galya Diment in The 
Autobiographical Novel of Co-Consciousness (1994) believed,  Woolf's 
To the Lighthouse is a representative autobiographical novel of 
co-consciousness, ranking with Joyce's Ulysses. Woolf attempted to 
reintegrate the split self in the novel, to reconcile the conflicting 
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